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the survivor from another age, as he glances at the books
which now flood the bookshops, finds in them everything
which, as Henry James expressed it, makes for charm and
distinction of style, for conviction, for illusion, ' every
touch that directly evokes and finely presents is unsur-
passably absent/ he cannot escape the impression that,
to borrow another of Henry James's phrases, (the small
fry of the day submit to a further shrinkage/ He must,
of course, take into account the possibility that he may
have become the victim of that illusion of a general
decline which is so often the accompaniment of declining
years. But even if a great day of English literature has
dawned without his knowledge, he may legitimately
regret that the Prose which was formerly one of its
adornments is no longer written, and question the
perspicacity of those critics who do their best to discourage
and reprobate this method of expression. And though he
may surmise that it is vain for him to preach a doctrine
which is to-day so out of fashion, he may console himself
with the satisfaction of reiterating, however ineffectually,
the truism that it is never unprofitable for an artist to
study the qualities and possibilities of the medium he
works in ; and that for a writer to write as well as he
can is, after all, at all times and in all conditions, the best
way of writing.
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